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Talks and Events

Going Up!
The Friends are flourishing at the moment. Our membership is
increasing as is attendance at the meetings.

12th Night in the Victorian Gallery
(Yes, the heating had failed!)

Active members make such a difference. Most of the articles in
Tela have been written by Friends - some making their first
welcome contributions, others are stalwarts without whom we
could not produce anything. Other articles are by Museum staff.
It is very good of them to give their time and effort to help in
this way.
We are also becoming even more involved. Some Friends act as
guides when coach parties are booked in, some have been
giving advice on new developments while others have been
serving refreshments when the Museum has hosted the ever
increasing numbers of outside speakers attracted by its
enhanced standing in national and international circles.
Membership forms are available in the Museum, from our
Secretary, Jeff Cooper, (see back page), or at any of the
meetings

All meetings are held in the
Museum usually on the second
Thursday of the month. Talks start
at 2.00pm.
Oct 12th Art Deco part 2 - Mike
Millward
Nov 2nd AGM (this is always a
good meeting as we hear a lot about
the museum from the Museum
Manager)
Nov 25th Coffee Morning
Dec 14th The Caribbean Mozart John Turkington
D ec 1 6th J o h n an d S y lvia’s
Christmas Coffee Morning at 11,
Oakmere Close
Jan 4th - 12th Night party with
Betsy the Scullery Maid and food.
Jan 11th The Lighter Side of Elgar Ray Watton.
Feb 8th - Valerie Miles A Victorian
Scandal
Mar 8th Famous Exhibitions - Ken
Ford
Apr 12th Renovating Blackburn Harriet Roberts
May 10th Blackburn Poets - Sid
Calderbank
June 9th - David Shipway memorial
Lecture
June 14th The Cotton Famine Steve Irwin

This ne ws le tte r is c omp le te ly FREE.

The National Gallery of the Faroe Islands
John Turkington
To reach the gallery you walk through the capital of Torshavn with its grass roofs
and oldest parliament in the world until you reach a stream with a path alongside
it.
Follow this between great rocks and pines
to a concentration of sculptures
surrounding a row of giant, black beach
huts and you will be at the National
Gallery of the Faroe Islands. You can also
take a bus(free) but it it doesn’t carry the
same excitement.
The individual galleries are spacious and
filled with light from the large windows
making first-class display spaces. The work in them is only from Faroese artists but
covers a wide range. A favourite piece was a small scale installation made of knitted
traditional patterns which did not photograph well.
There was a blue reflecting box you could step into which I found totally fascinating
and not only because I could see multiple
images of myself.
The image to the right is described as being
typically Faroese in that it is fairly dark and
deeply serious. The book is a
Bible and you might just be able
to make out the bird in the
bottom right almost pinned to a
cross made by light through the
window. The old lady’s hands are
outsized to emphasise her selfcontainment in thought or
meditation.
Much of the work is witty and entertaining as in this business conference
satire.
If you ever do get the chance, I would urge you to make time to visit this
rather special place. Watch out for winter opening hours - they are only
marginally better than Blackburn’s.

Sylvia and I visited the gallery as part of cruise
which took us from Bergen in Norway with its
wonderful collections by Munch, Astrup and
other Norwegian greats to Quebec via glaciers
and icebergs in Greenland, the first Viking
settlement in North America, whales and
dolphins and glorious sun rises.
The weather varied from sub-arctic cold to a
sunny 70 degrees+ in Canada. No wonder
people still emigrate!

How J M W Turner got me a free trip to Ravenna
Mike Millward
Some long standing members will have heard this before, possibly more than once, but I hope they will
forgive this resurrection of one of my more fortunate working experiences in a service not famous for perks.
Ravenna is a city in the Italian Emilia Romagna which once had access to the Adriatic via the port of Classe,
but has since been isolated from the sea by coastal deposits. For a short time during the Barbarian invasions
which eventually defeated the Western Roman Empire, it was its capital. It was ruled by the Christian
Ostrogoths in the 5th century followed by the Byzantines
until the 8th century conquest by the Lombards.
For a number of reasons, including isolation from the sea
and difficult marshy surroundings, Ravenna survived
relatively unscathed into modern times, and contains no less
than eight World Heritage Monuments dating from the 5th
and 6th centuries.
Between August and October 1988, an exhibition about
Lord Byron was held in Ravenna at the Biblioteca Classense
and the organisers asked Blackburn Museum and Art
Gallery to lend for exhibition a small watercolour by J M W
Turner: The Falls of Terni, a waterfall in Umbria, about 300
km from Ravenna. Why would a library in Ravenna put on an exhibition about Lord Byron? Why include a
watercolour of a waterfall hundreds of kilometres away by an English artist? How did this result in 2 free trips
to Ravenna? Read on - all will be revealed.
Byron’s long affair with Countess Teresa Gamba Guiccioli took him to Ravenna between June 1819 and
October 1821. They met by chance 3 days after her wedding to Count Guiccioli, who was almost three times
her age, and Byron followed her to her home in Ravenna. She is said to be the model for “Countess G” in
Dumas’ Count of Monte Cristo. The affair lasted until Byron’s departure for
Greece in July 1823. Unlikely though it may be after a life full of sexual
adventures, Byron seems to have been faithful to Teresa during this time.
Teresa later wrote her Life of Lord Byron in Italy; unpublished for many years,
the manuscript is held by the Biblioteca Classense (it was published in
facsimile in 1983 and in print in 2005). The library also holds a large collection
of Byron’s letters to Teresa, plus personalia such as locks of hair and,
reputedly, a piece of his skin.
Turner first visited Italy in 1819 and travelled to Terni to see the famous falls,
but Blackburn’s beautiful watercolour was in fact made before Turner had seen
the waterfall, after a drawing by his friend James Hakewill for Hakewill’s
Picturesque Tour of Italy published in 1819. It was once owned by John
Ruskin, who described it as “probably the most perfect piece of waterfall
drawing in existence” and it entered Blackburn Museum as part of E L
Hartley’s magnificent bequest in 1954.
The waterfall at Terni, better known as La Cascata delle Marmore, was created
The Falls at Termi,
JMW Turner
by the Romans in 271 BC as part of a swamp draining scheme and is the highest
man-made waterfall in the world, and one of the highest of all waterfalls, at
165m. Like most Roman works, it was allowed to deteriorate in later years. In 1929 it became part of a
hydroelectric plant, and can now be seen in its full splendour at restricted hours, and on payment of an
entrance charge.
The Falls are mentioned in canto IV of Childe Harold’s Pilgrimage, Byron’s great narrative poem of 1812-18:
Turn again and look! She comes forth
like eternity, to consume
all that she meets, with a shocking
and frightening look, unparallel cataract
horribly beautiful

PTO

So there we have the answers to the first two questions. The answer to the third is that some time before the
exhibition was due to open, I was sitting in my office at the Museum when I answered the phone to the agency
responsible for transporting the loan. In course of discussion they asked who would be accompanying it to
Ravenna. Since I had possession of the phone, I had little hesitation in suggesting it could be me, and so it
turned out. Early in July, the picture and I were picked up and taken by road to Heathrow, from where I flew
first class to Bologna, with two seats – one for me, one for the picture. On arrival I was met by an Italian agent
and an interpreter, to be told that there was a strike and we could not take the picture through customs. As a
result we stayed in the best hotel in Bologna for the night, and were finally allowed through customs the
following lunchtime, after which my minder took me for one of the best lunches I had ever had, at the Bologna
Aero Club; it turned out he was a retired fighter pilot. We arrived at Ravenna at about 6pm, where I was
welcomed by the Director himself, who had been waiting expressly for us to arrive. Through an interpreter
he was very apologetic about my terrible reception in Italy and offered as compensation an extra night in
Ravenna, with a personal tour guide the following day. I accepted. I was taken to a lovely hotel (appropriately,
the Hotel Byron) and given a pass for meals at what turned out to be the best restaurant in Ravenna; I soon
realised that this ticket entitled me to anything on the menu and wine list. The following day I was picked up
by my guide, a delightful young woman who showed me all the sights of Ravenna, including a bus ride out
to the former Roman port of Classe, which I would not have risked on my own. I experienced my first genuine
espresso, which surprised me by taking a total of 20 seconds standing at the bar, and consisting of a tiny
amount of extremely strong, cool coffee. The following day I was collected from the hotel by taxi – a large
and very fast Lancia, which got me to Bologna airport in an unbelievably short time. First class air and rail
travel returned me to Blackburn.
You will not be surprised that I was delighted to be asked to collect the picture the following November,
which I duly did, taking the opportunity to revisit as many of the wonderful places as possible and enjoying
2 splendid meals in the same restaurant. On reaching the airport for the plane home, Turner, my fighter pilot
friend and I encountered another strike, leading to a second brilliant lunch at the Aeroclub before flying out
in the afternoon and arriving in Blackburn late in the evening.
I am sure the cost of getting that one watercolour to Ravenna and back was well in excess of the entire
Blackburn Museum exhibition budget for the whole year.
[A second article will follow, describing some of wonders to be seen in Ravenna]

Hosting the Canadians
Caroline Wilkinson
In June 2017 Blackburn Museum and Art Gallery hosted our first international academic residency. Eight undergraduate
students from the Classical, Medieval and Renaissance Studies (CMRS) program at the University of Saskatchewan spent a
week at the Museum exploring the ancient Roman coin collections of Blackburn industrialist and philanthropist, Robert
Edward Hart. A prolific collector of rare coins and books, Hart bequeathed his collection to the museum for the people of
Blackburn in 1946.
So how did we get here? This unusual collaboration between a Canadian University and a local government museum is the
latest venture to develop from an exciting and rewarding four years working in partnership with the University of London. A
rolling programme of visiting academics has been established, paving a new way of working for the museum with mutual
benefits.
So far, the programme has primarily focused on the rare book collections; however the partnership has also enabled us to
establish a relationship with Dr Rebecca Darley, a lecturer in Medieval History from Birkbeck, University of London. Dr
Darley visited the museum in late 2015 to explore the numismatic collections and it was through Dr Darley we were
approached to host students from the University of Saskatchewan. The residency presented exciting opportunities for all
involved. For the students this was an opportunity to conduct some original research into an excellent quality but still little
known coin collection. For us, an opportunity to improve our knowledge about the collection and identify new narratives.
The week was immensely successful and there are high hopes of the students returning to Blackburn Museum and continuing
their work here in the future. A small display showcasing some of the material looked at by the students can currently be
viewed in the Hart Gallery. The students will also be submitting a series of blogs that will be available to view on the
museum website in the near future.

Our Talks for this Season
These are not in any particular order. The subject of the David Shipway Memorial lecture has not been decided yet and so
is not included here. Look out as well for talks organised by the Museum which are usually by visiting experts who have
come to make the best use of the collections.

20th Century Exhibitions and World Fairs – A Collector’s View
Ken Ford
Ken joined the ‘Friends’ last year and contributed to the February talk on Families in WWI. Since childhood he has been a
compulsive collector of an eclectic mix of objects as you can see if you visit www.kenford.me.uk and click on COLLECTIONS.
Many items are linked by his interest in ‘design’ - especially from the 1930’s - and often one area of collecting has led to another.
He will tell how he became fascinated with 20th Century Exhibitions and World Fairs and how he built up a collection of related
ephemera and memorabilia from Britain and North America.

The Blackburn Poets
Sid Calderbank
As a native dialect speaker, Sid has been researching and collecting songs, stories and poems of old Lancashire for the past 30 odd
years, performing them only at impromptu events, at folk and art festivals as well as local clubs.
http://www.sidcalderbank.co.uk

Improving Blackburn
Harriet Roberts
A freelance event organiser and communications professional, Harriet Roberts has been recruited by Newground to support the
Blackburn BID team. She is working with local traders to drive forward a five year investment of £1.5 million to help the town
centre revive and thrive. Blackburn town centre is trying to rebuild itself as a hub of art and creative making. The museum could
play a big rôle in this.

The Lighter Side of Elgar
Raymond Watton
In the proud tradition of classical music in Blackburn Ray is bringing his own sound equipment to guide us through some aspects
of Elgar’s music, mainly on the lighter side.

Art Deco in Lancashire
Mike Millward
This is part two of the talk Mike gave us last year which was much enjoyed by all who attended . He really opened our eyes to the
architectural splendours around us.

The Caribbean Mozart
John Turkington
The Chevalier de St George flourished and struggled in Revolutionary France. This is his intriguing life story starting from his
birth in the Caribbean and with some samples of his little known music

A Victorian Scandal
Valerie Miles
Valerie has a seemingly bottomless knowledge of 19th Century scandalous tales. This is one of them ….Be warned!

The Lancashire Cotton Famine
Steve Irwin
Blackburn folk literally starved to death at the time of the American Civil War. Steve looks at the reasons for this and the
conditions these people endured.

Behind the Drawing
Olivia Keith
I am interested in the relationship between drawings and their supports (what they are drawn on);
drawings made on opened-out cardboard boxes by a youngster living on the streets, illustrated envelopes
sent through the post, scratches on the walls of a cave. These supports are integral to the image and
convey so much. The vellum of Blackburn Museum’s manuscripts speak volumes to those that can tell
from them the colour of the animal and what ailments it may have suffered from!
I don’t draw as preparation for a painting/print/sculpture; I draw to stimulate conversations. My drawings
are a spontaneous response to what I see at a particular - often fleeting - moment. I draw, in public spaces
where I have no control over my subject matter - people coming and going, the changing light and
weather.
But I have chosen, and often researched, the location .
. . . . and selected significant supports to draw on so
that even before I make a single mark on the surface
it is speaking to the onlooker. The choice is made for
significance rather than practical value so I have had
to adapt my tools accordingly. In India I sought out
local hand-woven
khadi cotton on
which to draw
craftspeople
working on the
street. At the
Larmer Tree Festival held in Victorian pleasure gardens I acquired a
range of William Morris wallpapers. For Traces of Place, a project
mapping the memories of northwest Preston, I used enlarged sections
of 1892 maps (printed on A0 paper) to draw at the exact location of a
point on the map.
These supports are
chosen firstly to set
up a dialogue with
the location beyond
the easel. Secondly
they provide the
starting point for the call-and-response that goes on
within the drawing surface. Thus the tool/colour I first
pick up is chosen in relationship to the support. As the
drawing develops there may be a struggle between the
support and drawings layers for which information
dominates. I see the process as drawing into not onto
the support. With the map-drawings the process
becomes a dialogue between the past and the present.

I began drawing into printed surfaces at Blackburn’s Drink & Draw (alternative live drawing sessions https://www.facebook.com/drinkanddrawblackburn/ ) It provided the supportive environment in which to
experiment. Each month different performers provide a spectacle to be drawn. Burlesque dancer, Ginger
la Rouge, danced for us one evening in the paintings gallery at the museum. Knowing the gallery with its
gilt-framed pictures I chose a red and gold furnishing fabric and stretched it over a 1m x 1.2m canvas.

Music of Courtly India, British Museum loan
By Stephanie Seville

In 2017, Blackburn Museum and Art Gallery successfully secured a British Museum Partnership Spotlight loan. The Music of Courtly
India exhibition was awarded to just one other gallery, Derby Museum and Art Gallery. Objects that featured in the tour are intended
for the British Museum’s new South Asia gallery, some of which have never been on public display before. The rare and beautifully
executed artefacts complimented current displays at the museum and highlights our ambition in applying for national collections for
display in Blackburn.
During 2017 the British Museum marks the 70th anniversary of
India’s independence and Partition with their South Asia Season,
which is supported by the Dorset Foundation. During the closure
of their Joseph E Hotung Gallery, the British Museum wanted to
tour some key objects to regional museums. I was excited about
the opportunity to borrow from the British Museum and what
interested me more was that the institution was offering support
in all aspects of financial and practical aspects to the display. At
the application stage, I drew upon the fact we have a diverse
heritage in our citizens of Blackburn, with 13.4% of residents
having Indian heritage and 12.1% Pakistani. These are
respectively the 11th highest and 6th highest proportions of any
local authority in England. I hoped that by highlighting South
Asian heritage through this exhibition, it complimented the more contemporary display of photography by Tim Smith in India’s
Gateway which coincided with the loan.
From 30 June to 26 August, on display in our Hart Gallery were objects made in India for courtly patrons including a stunning
ragamala album (c.1610), an ivory sarinda instrument (c.1700) and five 18th century ragamala paintings all on loan from the British
Museum. Collections staff from the British Museum helped to install the objects in a loaned display case and worked with me in
hanging the framed ragamala paintings. The British Museum curators, experts in their fields, also helped to guide me us
interpretation.
Throughout the 1600s and 1700s India’s cultural and political landscape was dominated by several competing and interacting powers.
In northwest India, kingdoms were governed by Rajput Hindu rulers in Rajasthan and the Punjab Hills. The Rajputs were eventually
conquered by a Turkic dynasty that arrived from Central Asia in 1526 and established the Mughal Empire. Further south, the Deccan
Plateau was ruled by independent Islamic Sultanates between the 1490s and 1680s.
Rajput, Mughal and Sultanate rulers were great patrons of Hindustani raga music, which originated in ancient northern India. Poets
described the moods of the ragas, personifying them as feminine (ragini) and masculine (raga). Artists in turn interpreted the poetic
verses, creating painted sets of ragas and raginis called ragamalas (‘garland of ragas’). In ragamala paintings, the moods of love,
longing and devotion are conveyed via a rich array of characters, from solitary ascetics to courtly women. Such imagery was informed
by Hindu and Islamic mystical understandings of the soul’s search for the divine.

Playing in the gallery through speakers was RagaMusic. Ragasare classical melodies; each is a combination of notes formed in
a simple arrangement from which the musician creates an improvised composition. With the theme of the exhibition being
around traditional Indian music, the track brought life to the displays.

We were also fortunate to welcome Dr
Imma Ramos, the British Museum’s
curator of the South Asia collections to
give a talk in July. I was grateful to
Friends who were able to attend and
Imma fed back to me that she ‘loved
the Q&A session afterwards’. Some
really interesting discussions came out
of the talk as she helped us explore
ragamala paintings, their rich and
varied iconography as well as their
essential relationship to poetry and
music.

V&A Design Lab team to work with Blackburn Museum
and local schools
After winning ‘Museum of the Year in 2016 the V&A has decided to invest the prize money in a nationwide education
programme designed to broaden young people’s knowledge of the designed world and get them buzzing with new ideas for
the future.
The whole project will last for three years and in each location it aims to bring together the local museum with surrounding
secondary schools and professional designers.
The V&A has asked Blackburn Museum if it would be one of its two partners for the first pilot projects, starting in
September 2017. Darwen Aldridge Community Academy (DACA) is confirmed as one of the participating schools. The
format of the project is simple - the design practice will set a design brief in partnership with the museum and school; the
school participates in workshops in the museum and/or the practice; the school completes the brief in the classroom and
returns to the museum to pitch their ideas back to the practice.
There will be a link to a local industry from the Blackburn or Darwen area and this will be supported by objects loaned from
the V&A collections.
Blackburn Museum has had links to the V&A going back to its earliest days and we are thrilled to be working with them
again. We hope that the project will give valuable experience to teachers and students studying Art & Design as well as
Design & Technology.
Steve Irwin

This year’s Conference is to be held at The
London Transport Museum on September 30th.
The theme is ‘Museums, Members and Friends - a
Harmonious Relationship?’
Several of our members have attended in the past
and found them very worthwhile. Further details
are on the Bafm website where you can also find
more about the Museums Association Conference
and Exhibition in Manchester 16th - 18th
November which also looks to have much of
interest.
Bafm publishes a magazine, which has featured quite a few articles from Tela, which is available in the museum and is well worth
looking at.

Russia 1917 – 2017

A Vision Betrayed

Pat Gavin
The October Revolution of 1917, 7th November New Style, took place during the turmoil of the First World War and involved
several very dramatic incidents as well as the political upheaval. The Russians were fighting on land on three fronts, against the
Germans, the Austrians and the Turks, and on the Baltic and Black Seas. Lenin leading the Bolshevik (Majority) Party seized
power and set up a Communist State inspired by the writings of Marx and Engels. State Control superseded Capitalism and
Free Enterprise and the Bourgeoisie were seen as the roots of social inequality and stifled opportunity. The implementation of
these policies, a massive restructuring of society and the economy, was further aggravated by Civil War between the Red Army
Bolsheviks and the White Army (defenders of the Old Regime). The Bolsheviks won and Lenin’s leadership was confirmed.
Realising after a while that full state control as an ideal was not easy to enforce and might in any case be too rigid a scheme,
Lenin introduced the NEP ( New Economic Policy ) which allowed some free enterprise. However his health was not good and
he died in 1924 Stalin then emerged as the leader and dominated Russia until his death in 1963. Did Lenin anticipate Stalin’s
ruthlessness? Quite probably.
The Tsar Nicholas had abdicated early in 1917. The Royal Family after being held in isolation were shot at Ekaterinburg in the
Urals I July 1918. Did Lenin order the execution? Probably. Nicholas had not been a strong leader and his position was
weakened by the perceived malign influence on the Royal Family of the “Mad Monk” Rasputin, a peasant from Western
Siberia, not ordained, but strangely accepted as a “Holy Man” with remarkable powers of healing by the Royal Family on
account of the Tsarevich Alexei having haemophilia. Rasputin was murdered by Prince Yusupov in an extraordinary episode
involving shooting and poisoning.
When things began to settle down in the early 20s there was considerable support for the Communist regime: it made a lot of
promises which appeared to offer fulfilment of European socialist aspiration long fermenting. There was a flourishing of
activity in Art and Music – Stravinsky and Prokofiev – and in literature, Mayakovsky. In Science and Engineering outstanding
students were sent abroad, Kapitsa to Cambridge, Landau to Copenhagen, Joffre to Munich.
Then alas in the late 20s Stalin clamped down on all aspects of life: personal freedom was not more; the Socialist Vision was
betrayed. Then came the Gulag and the Second World War.
In England there was in the 30s much interest in Russia and the “Social Experiment” particularly on the Left. Despite the
mounting evidence of the horrors of life in Russia and the Show Trials, many continued to believe in the communist ideal,
seeing only what they wanted to believe. Blackburn’s MP Barbara Castle visited Russia and saw the terrible conditions there
but wrote glowing reports of life under Communism.
The Legacy: Communism spread to China and was forced on the countries of Eastern Europe after World War 2. In Cuba it
was established by a local revolution and survives. It is the ideology of North Korea. It is not an easy task to draw up a fair and
balanced assessment of the legacy of the Revolution. On the positive side education and health have been successfully fostered
in most Communist countries. Russia sent the first man into space.

Restoring the Wakefield Trial
Barbara Riding

Nearly 20 years ago I gave a talk to the Local History Society about William Turner, whose family owned several cotton mills
in Blackburn. He lived in a house in Mill Hill and he and his wife founded the Almshouses at Bank Top. In 1841 he became
Blackburn's first MP. Previous to that he suffered the distress of having his 15 year old daughter, Ellen, abducted from her
exclusive boarding school near Liverpool and taken to Gretna Green to be married to a man called Edward Gibbon Wakefield.
She was subsequently rescued by her family, her marriage annulled and Wakefield stood trial for the offence at Lancaster
Assizes in Lancaster Castle in 1826.
Unknown to me a lady called Helen Davies, who was involved in Museum
Conservation work was at the meeting, She left me a photograph of an oil
painting of the scene of Wakefield's trial in Lancaster Castle, which I was able
to use in subsequent talks. It had been painted by an unknown artist who was a
lawyer at the trial.
The Museum and Art Gallery Service was at that time held in Griffin Lodge,
and museums from all over the north-west including Blackburn, sent objects
there to be restored. It is recorded that they worked on a sampler of wool
embroidery on linen canvas, 1877, and a King's Colour of the 59th (East Lancs)
Regiment 1827. I have a newspaper cutting showing a painting by Ribera being
worked on by art restorer Janice Potter in 1994.
When Griffin Lodge closed down the conservation work moved to Preston, to
St Mary's, a redundant church in St Mary's Street, which opened in 2006. The
History Society planned a trip out there in May this year. Previous to that,
Heather Davies, who is the head of the Conservation Studios there, came to give
us an illustrated talk. During the question time I reminded her that she had left
me the Wakefield trial photograph some years before. She remembered, and
said that she had something more for me when we went to Preston.
We had an excellent tour round the different departments, as we did several
years previously with Friends of the Museum. We saw the taxidermist room
how stonework was cleaned up, old photographs, glass work, textiles, and
paintings were restored. On leaving, Heather gave me a copy of the painting of
Wakefield's trial as it was when it first arrived to be restored. You couldn't
imagine that there was anything under all that grime that they could do anything
about, but of course, with years of research and practice they did.
When the History Society went on a visit to Lancaster Castle in July 2013 I had
taken my photo of Wakefield's trial with me. When we came to the Shire Hall it was fascinating to see it in reality ( except for
the people, of course). There were the white carved arches behind the Judge's seat, the box on the left where the jury sat, the
dock on the right where Wakefield stood to receive his sentence, which was 3 years in Newgate Prison. All the panelling and
seats for the officials had been made by Gillow, the famous Lancaster furniture manufacturer. I had been told that the original
painting was in the Judge's Robing Room, so I asked the tour guide if I could see it. He agreed, but when he tried the door of
the Robing Room, it was locked!
After serving his sentence Edward Gibbon Wakefield eventually emigrated to New Zealand and did very well for himself.
How did poor Ellen fare after all the drama. William Turner had left Blackburn and commuted to his cotton business from
Shrigley Hall near Macclesfield. Ellen was married off to a suitable man, Thomas Legh of Lyme Hall, a neighbour of Turner's,
36 years her senior. Any heir they produced would inherit the wealth of the two families. In 1828 she gave birth to a still-born
son. In 1830 she gave birth to a daughter. In 1831 she gave birth to a son but both she and the baby died. She was 19 years
old. She had to give up her youth and her life like many girls the world over for the “honour” of the family.

The Garden Party
It was one of the few days when it did not rain, when indeed the clouds parted and there were frantic requests for sun
hats. Guests enjoyed summer punch, several glasses for those with gleaming eyes, fresh-baked scones with jam and
cream, sandwiches and cakes. All the right foods (not necessarily in that order) for a Summer Garden Party with
afternoon tea.
Only a few tickets had been sold beforehand but people kept coming until we almost ran out of chairs and space to put
them out. There was a raffle which together with the entrance price raised £220 (rounded down to the nearest pound)for

the Friends. All of this money is paid directly into the main account which helps support the work of the museum. We
will be buying a new digital projector as the old one is just not up to the standard of the visiting academics the museum is
now attracting. It will also be useful for our own talks.
John and Sylvia would like to thank to all those who attended and particularly those who provided the food, and prizes at
the Garden Party. none of whom took out any expenses.
In March we also held a coffee morning which took £155, making a total for the year from such events at Oakmere Close
to £678 approx.

CONTACTS
Chairman: Mrs Valerie Miles
Hon. Secretary: Mrs Sarah Gill
Membership Secretary and Hon. Treasurer: Mr Jeff Cooper
54, Bank Hey Lane South, Blackburn BB1 5RQ
Editor: Mr. John Turkington email jtvst2000@gmail.com
Friends Web Site: www.friendsofblackburnmuseum.org.uk
Blackburn Museum and Art Gallery Tel. 01254 667130
The Friends of Blackburn Museum and Art Gallery is a registered charity. It was founded in 1982
with the aim of promoting and supporting the Museum.
Subscriptions for the year are:
Individual membership £10
Students and children £2.00

